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page numbers followed by the letter “n” indicate references to footnotes.
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153–154, 154i
mental mining for, 48, 81–91, 81n, 82i–84i, 

86i–87i
anatomy of session of, 86–87, 86i–87i
brainstorming vs., 81n
the Click in, 82–83
conscious vs. subconscious brain in, 82i–83i, 

84–85, 89
critical listening and, 86–91, 86i–87i

how to engage in, 83–85, 84i
steps required for, 87–91, 87i

perspective as tool for, 48, 77–80, 79i
simplification of cases as, 48, 52–76, 53i, 54i, 

56i–58i, 59i–67i, 69i–71i, 73i–75i, 77i, 147, 
159–163, 161i–162i

by addition, 63i, 68–72, 69i–71i
brain in retreat without, 54–55, 54i
Complexity Scale measuring, 58–76, 59i–67i, 

69i–71i, 73i–75i, 77i
comprehension vs. interest and, 55–58,  

56i–58i, 62–76, 62i, 64i–66i, 69i–71i, 73i–75i
by division, 63i, 72–75, 73i–75i
graphic persuasion tools for, 147, 159–163, 

161i–162i
by multiplication, 63i, 75–77, 77i
by subtraction, 63i, 64–68, 64i–67i

storylines for, 6, 86–91, 86i–87i
toeholds in, 69, 82, 89, 156–159
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Plot, storyline, 99, 100, 128–129
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Portal technology

courtroom use of, 442–444
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as electrical technology, 385, 440–444, 441i–442i
future of, 444

PowerPoint (Microsoft), 382–384, 385
Pranja, 19–20
Presentation methods. See Display technologies
Process flowcharts, 304, 305i–306i, 306
Projection-only display technology, 384–385, 

432–433
Pulled quotations, 255–257, 255i–258i
Pulp Fiction, 129

R
Relative-order timelines, 281, 282i
Repetition

avoiding excess, 68
of case themes, during trial, 117
of mental mining, 90
pacing devices for best use of, 206, 208–223, 

263, 289, 419–424
of storyline, during trial, 21–24, 22i, 23i, 98
of trial graphics and associated  

explanations, 196
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Sanction (Lexis Nexis), 385, 433, 437
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Segmented timelines, 277–278, 279i
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comprehension vs. interest and, 55–58, 56i–58i, 

62–76, 62i, 64i–66i, 69i–71i, 73i–75i
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161i–162i
by multiplication, 63i, 75–76, 77i
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56i–58i, 59i–67i, 69i–71i, 73i–75i, 77i, 147, 
159–163, 161i–162i

by subtraction, 63i, 64–68, 64i–67i
Slide projectors, 385
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389–402, 403
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Stahl, Earle, 1
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charts as, 292, 293i
checklists as, 289–290, 290i–291i
chronologies as, 283–285, 283i–285i
flowcharts as, 287–289, 288i
graphs as, 291–292

maps as, 293–296, 294i–297i
outlines as, 285–286, 286i–287i
overview of, 8, 9i, 251–252, 252i
photographs as, 298, 299i–300i
process flowcharts as, 304, 305i–306i, 306
summary collages as, 300, 301i, 302
text pulls as, 252–265, 253i, 255i–265i,  

360, 360i
timelines as, 265–282, 266i–268i, 270i–282i
tutorials as, 302, 303i–304i

Starker, Janos, 307–308
Static exhibit boards, 416–417
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alternative, examples of, 129–140, 131i–135i
backwards storytelling approach to, 135–138, 

137i–139i
case themes presented in, 99, 111–122, 113i, 

115i–116i, 118i
characteristics of great, 99
chronology of, 99, 100, 128–140, 131i–135i
closing arguments concluding, 22, 23, 23i, 117, 

140–141
critical listening to, 86–91, 86i–87i
education of jurors through, 21, 97–98
factual theory central to, 99, 100–111, 100i, 

103i, 104i, 109i, 110i
importance and power of, 6, 97–141
in media res approach to, 130
motive explained through, 99, 123–128, 

123i–128i
opening statements presenting, 22, 23i, 114, 

117, 140
picket fence technique approach to, 138–139
plot or order of, 99, 100, 128–129
repetition of, during trial, 21–24, 22i, 23i, 98
what went wrong approach to, 139–140

Styron, William, Sophie’s Choice, 129
Subtraction, simplification by, 63i, 64–68, 64i–67i
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185–186, 186i–187i, 330, 388–389. See also 
Education of jurors
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displaying trial graphics using, 9–10, 247–250, 
248i, 377–445

electrical
animations and simulations as, 385,  

430–432, 438–440, 439i
integrated presentation systems as, 385, 

433–434, 434i, 437
portal technology as, 385, 440–444, 

441i–442i
projection-only technology as, 384–385, 

432–433
video as, 385, 434–438, 436i

limitations of, 379–384, 380i–381i
mental mining and, 444–445
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388–415, 390i–402i, 404i–414i
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anatomy of, 253–259, 253i
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highlighting in, 259, 259i
pulled quotations in, 255–257, 255i–258i
scan of original document in, 253–255

in closing arguments, 365, 365i
exhibit boards displaying, 416–417
in opening statements, 316–317, 317i
overview of, 252–253
types of, 260–263, 260i–265i

basic, 260, 260i

juxtaposed, 260, 261i, 262, 360, 360i
other, 263, 264i–265i
thematic, 262–263, 262i–263i

Thematic arguments, 372, 373i–375i, 376
Thematic text pulls, 262–263, 262i–263i
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Time and space
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advantages of limitations of, 198
effective allocation of, 198–206
limitations of, 7–8, 8i, 197–226
overcoming restrictions of, 206, 208–226
pacing devices for best use of, 206, 208–223, 

263, 289, 419–424
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Ritter’s rules of, 199–206, 199i
symbols used in, 224–226, 224i–225i, 227i
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phase–specific graphics)
Timebars, 266–268, 266i–268i, 444
Timelines. See also Chronologies

anatomy of, 266–269, 266i–268i, 270i, 444
timebars in, 266–268, 266i–268i, 444
written entry in, 269, 270i
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284–285, 285i, 315–316, 315i–316i
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core values of jurors triggered via, 91, 92,  
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404i, 405

Toeholds, 69, 82, 89, 112, 156–159
Topical timelines, 275, 276i
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Trial graphics

book and webpage about, 11
displaying, 9–10, 247–250, 377–445 (see also 

Display technologies for detail)
evidentiary considerations for, 8, 195, 202n, 

239–250 (see also Evidence for detail)
as graphic persuasion tools, 6–7, 143–187 (see 

also Graphic persuasion tools for detail)
information architecture of, 7–8, 187–237, 

263, 289, 404–414, 419–424 (see also 
Information architecture for detail)

standard forms of, 8, 9i, 251–306 (see also 
Standard form graphics for detail)
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testimony, 330, 334
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334–335, 344–358
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in opening statements, 196, 273, 307–330

for case explanation, 308–312,  
309i–314i
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315i–316i
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324i–330i, 325, 328
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316–317, 317i

for key players introduction, 317–318, 
318i–322i, 320

for mastery of case display, 328, 330, 
331i–332i

overview of, 9, 307
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jurors as advocates for, 34
jurors’ search for, 17, 49
stories conveying, 97

Tufte, Edward, 82, 167, 190n, 232, 382
Tutorials, 302, 303i–304i, 365, 443
12 Angry Men, 37–40, 37i

V
Values

jurors’ core, motivating toward verdict, 40–45, 
41i, 42i, 48, 91–95, 92i–95i

jurors’ shared, 17–20, 18i
Verdicts

case study of reaching, 37–40, 41–45
core values motivating jurors to, 40–45, 41i, 

42i, 48, 91–95, 92i–95i
exhibit boards displaying verdict forms, 

418–419
flowcharts for verdict form analysis, 288
how jurors reach, 4–5, 31–40
Juror Influence Continuum on, 32, 33i, 38
juror information processing for, 24–31, 24i, 

26i–30i, 29n
jury system leading to, 4–5, 13–24
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Party Preference Continuum on, 31–32, 32i, 
38–39

steps to reaching, 35i, 36–37
types of jurors influencing, 31–37, 32i–34i
unanimous, 20, 31, 32, 34–35, 40

Video
depositions on, 434–436, 436i, 437–438
as electrical technology, 385, 434–438, 436i
gathering and playing, technology for, 437–438

W
Warhol, Andy, 439
William of Occam, 111
Williams, Edward Bennett, 47
Wilson, Flip, 416
Wright, Orville and Wilbur, 175i, 176

Y
Yikes! Alarm, 54, 54i, 149i, 206, 234, 236
Young Mister Lincoln, 105, 105i

Verdicts, continued
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